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DǊŜŜƴƘŀƭƎƘ ŘƛǎŎǳǎǎŜǎ ǳǇŎƻƳƛƴƎ aƻŘŜǊǊƴƛǎƳ ŜȄƘƛōƛǘ 
 
At a October 17, 2006, “Meet and Greet” with ADSW members and 

guests, new Corcoran Director Paul Greenhalgh discussed plans for the trav-
eling exhibit Modernism: Designing a New World 1914-1939 created by 
the Victoria & Albert Museum in London. The exhibit will be at the Corcoran 
from March through July 2007, the only U.S. destination. 

 
According to Greenhalgh, the original exhibit did not include American ex-
amples of Modernism. The Corcoran will expand the original V & A exhibit 
to incorporate American examples of Modernism. It will also publish its own 

catalogue for the expanded exhibit.   
 
Greenhalgh was the curator for the first of the five exhibitions in the V & A 
series. Art Nouveau: 1890-1914 was a hit when it came to the National 

Gallery of Art. The second exhibition in the series Art Deco: 1910-1939 
traveled to San Francisco, Toronto, and Boston but did not come to Wash-
ington. 
 

The new Modernism exhibition, as supplemented by the Corcoran, promises 
to be the largest exhibition so far. It will feature many rare architectural 
models. 
 
Watch Trans-Lux for further details. 

 

9ȄǇƻ ¦ǇŘŀǘŜ 
 
The 24th annual Exposition of the Decorative Arts will not be held at the 
usual time and place during 2007. Instead, the ADSW Board is discussing 

the possibility of combining the Expo with the 20th Northern Virginia An-
tiques Show and Sale (Pappabello Shows). This new show will be the first 
one in the metropolitan Washington, DC area with a significant Modernism 
component. Approximately the same number of Expo dealers as our last 

show would participate in this new show on June 23-24, 2007. This com-
bined show would take place at the Thomas Jefferson Center in Arlington, 
VA. ADSW will work with Pappabello Shows to ensure that buyers find a 
visually exciting and diverse presentation of Art Deco and Mid-Century 

collectibles at the new show. 
(Continued on page 4) 
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9ƭŜŎǝƻƴ wŜǎǳƭǘǎ 
 
Three new Board members were elected at the October 11, 2006, Annual 
Meeting. Joining the Board are Amy McMenamin, Brian Whaley, and Cathy 

Willis. Under the revised ADSW bylaws, three current Board members—Jim 
Linz, Linda Lyons, and Ira Raskin—were also elected to new 2-year terms. 
The remaining Board members—Jonathan Mazur, Dana Ott, Karyn Jarboe, 
Chrissy Hall Reis, and Patrick Bayliss will stand for election next Fall. 

 
The new Board members will assume their duties at the January Board 
meeting. At that time, duties and responsibilities for new and current Board 
members will be determined. 

 
Don Selkirk will leave the Board at the end of December but will continue to 
serve as Expo Chair in a non-board capacity. We appreciate his many 
years of service on the Board and look forward to his continued service as 

Expo Chair. 

 
WƻǎŜǇƘƛƴŜ .ŀƪŜǊ 
 
A new exhibit commemorating the 100th anniversary of Josephine Baker’s 
birth provides an ideal excuse to visit the recently reopened National Por-
trait Gallery (as if the magnificent building is not reason enough). Vintage 
posters, drawings, prints, and paintings trace Baker’s contributions to the 

Jazz Age. The exhibition explores the development of her image, first as an 
exotic phenomenon in a mid-1920s Paris infatuated with American culture, 
then as a glamorous cabaret star and finally as a Civil Rights advocate. 
Baker was also a leader of the French Resistance movement during World 

War II.  
 

bŜǿ /Ǌƻǎōȅ ϧ DǊŀƴǘ 5±5ǎ 
 
On November 14, 2006, new box sets of early films by Bing Crosby and 

Gary Grant were released. You are not likely to find these films on TCM. 
 
The Bing Crosby Screen Legend Collection includes Waikiki Wedding 
(1937), Double or Nothing (1937), East Side of Heaven (1939), If I Had My 
Way (1940), and Here Come the Waves (1944).  

 
The Cary Grant Screen Legend Collection includes Thirty Day Princess 
(1932), Kiss and Make Up (1934), Wings in the Dark (1935), Big Brown Eyes 
(1936), and Wedding Present (1936). What a pleasant surprise to hear 

Cary sing on “Kiss and Make Up.” 
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άwŀŘƛƻ 9ƴǘŜǊǎ ǘƘŜ IƻƳŜέ 
 

Art Deco radios from the 1920s and 1930s are included in the “Radio En-
ters the Home” exhibit at the University of Maryland’s Hornbake Library. 
The exhibit draws from the collections of the Library of American Broadcast-
ing (housed at the University) and the Radio History Society (located in Bow-

ie, Maryland).  
 
The technology-focused exhibit follows the growth from homemade crystal 
sets in the years following World War I to the Art Deco masterpieces of the 

1930s. Visitors are encouraged to don a pair of vintage headphones and 
listen to 1920s radio programming.  
 
The exhibit, located in the Hornbake Library’s Maryland Room Gallery, runs 

through December 22, 2006. It is open Monday through Friday from 10 
A.M. to 5 P.M. (8:00 PM Wednesdays) and from noon to 5 P.M. Saturdays. 
 
For more information on the exhibit, contact Chuck Howell, Curator, at 301-

314-0401 or chuckh@umd.edu. 
 
  = = = = = 
 
For information on the Radio History Society and the Radio and Television 
Museum in Bowie, Maryland, visit www.radiohistory.org. 

 
The Radio & Television Museum is located at 2608 Mitchellville Rd, Bowie, 
Maryland 20716. (Phone: Phone: 301-390-1020).  
 

Hours are Friday 10-5, Saturday and Sunday 1-5 PM, and by appointment.   

TRY TO REMEMBER 
Art Deco & Mid-Century merchandise for sale at: 

 

  4Beaver Creek Antique Market  - Hagerstown, MD (301-739-8075) 
  4Valley Antiques  -  Funkstown, MD (301-739-5070) 
  4Antique Alley  -  Millsboro, DE (302-934-9841) 

  4Beker’s Watch and Clock Shop  -  Bethesda, MD (8010 Norfolk Ave) 
 

We also arrange and manage estate sales. 
 

For further information or that special item, contact Miriam or Ira Raskin at 
301-652-1695, miriamraskin@earthlink.net, or at 301-802-5745 (cell). 
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ǎƻŎƛ;ǘŞ ŀƴƻƴȅƳŜ 
hƴ ŜȄƘƛōŀǘ ŀǘ ǘƘŜ tƘƛƭƭƛǇǎ 

 
An important collection of modern art organized by the Yale University Art 
Gallery will be on display at the Phillips Collection until January 21, 2007. 
The Société Anonyme: Modernism for America includes over 130 paintings, 

drawings, prints, and sculptures from artists such as Wassily Kandinsky, Joan 
Miró, Piet Mondrian, Constantin Brancusi, Alexander Calder, Max Ernst, and 
Fernand Léger. 
 

The Société Anonyme was founded in January 1920 by Katherine Dreier, 
Marcel Duchamp, and Man Ray in an attempt to create a more favorable 
opinion of contemporary art among Americans.  
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
The name  Société Anonyme, suggested by Man Ray, meaninglessly translates 

to “Incorporated, Inc.” Over the next 30 years, the Société Anonyme kept 
modern art before the public eye through 40 publications, 80 exhibitions, and 

Katherine S. Dreier and Marcel Duchamp in the library at The Haven, her estate 
in West Redding, Conn., in the late summer of 1936. Above the bookshelf is Tu 

m’, installed there in 1931. Katherine S. Dreier Papers, Société Anonyme Archive 
Yale Collection of American Literature, Beinecke Rare Book and Manuscript 
Library 



PAGE 7 TRANS-LUX VOLUME  24  NO. 3 

over 85 educational events. By the time of its dissolution in 1950, the 
organization’s holdings exceeded 1,000 works of art both by critically 

acclaimed and lesser known artists. 
 
The Phillips Collection is the second stop for the first traveling exhibition of 
the works of the Société Anonyme since the collection was donated to the 

Yale University Art Gallery in 1941. After leaving Washington, the 
exhibition will be displayed at the Dallas Museum of Art (June 10, 2007-
September 17, 2007) and the Frist Center for the Visual Arts in Nashville 
(October 26, 2007-January 3, 2008) before returning to the Yale Art 

Gallery in 2010. 
 

 
 

 
 
 
 

 
 
 
 

 
The exhibition at the Phillips is supplemented by a number of works 
bequeathed to the Phillips by Katherine Dreier in 1953 from her private 
collection.  

 
The exhibit traces the Société’s 30-year history and is organized into five 
sections. It traces key works and design elements of the Société’s first 
exhibition and the 1926 International Exhibition of Modern Art. It also 

examines the organization’s early one-artist exhibitions, donated works 
from major 20th century artists, and the longstanding friendship between 
Dreier and Duchamp. 
 

The Phillips is offering a series of programs to supplement the exhibition, 
mirroring Dreier’s efforts with the Société. Among the special programs are 
an art and literature seminar, family programs, film screenings, lectures, and 

Man Ray, Revolving Doors, 1926 
Color screenprint (one of a series of ten), 22 x 15 

inches (sheet) 
Yale University Art Gallery. Gift, Estate of Kathe-
rine S. Dreier 
©2006 Man Ray Trust/ARS, New York/ADAGP, 
Paris 



Naum Gabo, Model of the Column, ca. 1928, rebuilt 1928 
Perspex and plastic on aluminum base 

10-5/8 x 4 -7/16 x 3 -15/16 inches 
Yale University Art Gallery. Gift of Collection Société 
Anonyme. 
The works of Naum Gabo©Nina Williams. 
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 gallery talks. Groups of 15-50 may schedule 1-hour guided tours of the 
exhibit. For a full listing of the special programs see the calendar at 

www.phillipscollection.org.   
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 
A fully illustrated catalogue, co-published by the Yale University Art 
Gallery and Yale University Press is available at the Phillips Collection Gift 
shop. It is also available from Amazon.com for $40.95. Be sure to access 

Amazon.com from the ADSW webiste. That way ADSW gets a small credit 
for the referral. 
 

Naum Gabo, Model of the Column, ca. 1928, rebuilt 1938 

Perspex and plastic on aluminum base 

10-5/8 x 4-7/16 x 3-15/16 inches 

Yale University Art Gallery, 

Gift of Collection Société Anonyme.  

The works of Naum Gabo © Nina Williams  

 



PAGE 9 TRANS-LUX VOLUME  24  NO. 3 

 
9ƭ [ƛǎǎƛǘȊǎƪȅΥ CǳǘǳǊƛǎǘ tƻǊǜƻƭƛƻǎ 
 
Russian avant-garde artist El Lissitsky’s Victory Over the Sun and Proun 
portfolios accompany Société Anonyme at the The Phillips Collection. 

Lissitsky’s work is considered among the most important graphic 
achievements of the 20th century. His works are displayed in an 
accompanying gallery designed as a Proun room, allowing visitors to see 
the artist’s lines and shapes moving from two to three dimensions. 

 
 
 

 

 
 

(Continued from page 8) 

El Lissitsky, Number 1, 1923 
From Proun (First Kestner Portfolio) 

Lithograph, 23-1/2 x 17 -5/16 inches 
Collection Fenner and Ina Milton 
Photograph by Lely Constantinople 
 

aƻǾŜŘΚ 
 
Dƻǘ ŀ ƴŜǿ ƛƴǘŜǊƴŜǘ ǇǊƻǾƛŘŜǊΚ 

 
²ŀƴǘ ǘƻ ǊŜŎŜƛǾŜ ŜƳŀƛƭ ǊŜƳƛƴŘŜǊǎ ƻŦ ǳǇŎƻƳƛƴƎ 
ŜǾŜƴǘǎΚ 

 
{ŜƴŘ !ƴ Ŝ-Ƴŀƛƭ ƳŜǎǎŀƎŜ ǘƻ ƛƴŦƻϪŀŘǎǿΦƻǊƎ ƻǊ ǿǊƛǘŜ ǘƻ ǳǎ ŀǘ 
ŀǊǘ 5ŜŎƻ {ƻŎƛŜǘȅ ƻŦ ²ŀǎƘƛƴƎǘƻƴΣ tƻ ōƻȄ пнтннΣ ²ŀǎƘƛƴƎǘƻƴΣ 
5Φ/Φ нллмрΦ 
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  ²ŀǎƘƛƴƎǘƻƴΩǎ ƘƛŘŘŜƴ ¢ǊŜŀǎǳǊŜǎΥ 
¢ƘŜ ƴŀǾȅ ŀǊǘ ƎŀƭƭŜǊȅ 

 
.ȅ WƛƳ [ƛƴȊ 

 
Where does one go in Washington, DC, to view dozens of paintings and 
drawings by McClelland Barclay? How about the works of Thomas Hart 
Benton? Where is the controversial Paul Cadmus painting “The Fleet’s In” on 

permanent display? 
 
The answer to all of those questions is the little known Navy Art Gallery 
tucked away in the Washington Navy Yard. The Navy Art collection includes 

over 15,000 paintings, prints, drawings, and pieces of sculpture.  
 
Because of the establishment of the Combat Art Program, the Collection 
includes a wide array of World War II era works including recruiting post-

ers, formal portraits of military leaders,  naval ships, and personnel depict-
ed both at work and at leisure.  
 
The Navy Art Museum is located in building 67 of the Washington Navy 

Yard, 805 Kidder Breeze SE, Washington, DC 20374-5060.  
 

Because of increased security, individuals who do not have 
military or Department of Defense identification should call 

for an appointment before planning a visit to the museum.  
 
The museum’s hours are from 9 A.M. to 3:30 P.M. weekdays. The museum is 
closed Saturday, Sunday, and Federal holidays.  

 
Phone 202-433-3815 to arrange an appointment before planning a visit 
to the Navy Yard. Metro and driving directions and parking information can 
be obtained online at http://www.history.navy.mil/nhc8.html#transp.  

 
The following pages provide a brief overview on some of the artists and 
works included in the Navy Art Museum collection. 
 

To view other and works, visit the gallery online at http://

www.history.navy.mil/branches/nhcorg6.htm. 
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aŎ/ƭŜƭƭŀƴŘ .ŀǊŎƭŀȅ όмуфм-мфпоύ 
 
Perhaps best known for his cover illustrations for magazines such as Ladiesõ 
Home Journal, Saturday Evening Post, and Cosmopolitan, McClelland Barclay 

supported Naval operations during both World Wars. 
 
Barclay attended the St. Louis Museum of Fine Arts (now the School of Art, 
Washington University), studying design with Halsey Cooley Ives, the 

school’s founder. He continued his studies at New York’s Art Students 
League, learning figure drawing from George B. Bridgman and illustration 
from Thomas Fogarty. He also studied at the Corcoran School of Art in 
Washington, D.C., and the Art Institute in Chicago. 

 
In addition to creating cover art for some of America’s leading magazines, 
Barclay had a successful career in advertising. He created the “Fisher Girl” 
through a series of “Body by Fisher” advertisements for General Motors 

featuring fashionably dressed women. Other advertising clients included 
Whitman’s chocolates, Texaco, and Camel and Chesterfield cigarettes. 
 
Barclay also operated his own design studio producing sculptures, Art Deco 

costume jewelry, and metal giftware. He even patented a design for an 
automobile.   

 
During World War I, Barclay received the 

Navy Poster Prize from the Committee on 
National Preparedness for his poster “Fill the 
Breach.” He also assisted the U.S. war effort 
by helping develop Naval camouflage. 

 
Three years before the United States en-
tered World War II, McClelland Barclay 
resumed his assistance to the Navy. On June 
13, 1938 he was appointed Assistant Naval 

Constructor with the rank of Lieutenant, U.S. 
Naval Reserve.  
 
Although he worked in 1940 to design cam-

ouflage for different types of Navy combat 
aircraft, subsequent evaluations found the 
camouflage of little or no use.  
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In October 1940, Barclay reported for active duty, designing recruiting 

posters for the New York Recruiting Office. Following the attack on Pearl 
Harbor, Barclay volunteered to become a combat artist.  
 
Although he was never formally transferred to the Combat Art Section, 

McClelland Barclay nevertheless performed similar duties through the Re-
cruiting Office. He served in both the Atlantic and Pacific on the U.S.S. Ar-
kansas, U.S.S. Pennsylvania, U.S.S. Honolulu, and U.S.S. Maryland.  
 

Barclay was aboard the LST-342 when it was torpedoed by a Japanese 
submarine July 18, 1943. Barclay, and most of the crew, perished. He was 
posthumously awarded the Purple Heart and several other medals. 
 

Above and below are some of the dozens of McClelland Barclay posters 
and artwork contained in the Navy Art Collection. 
 

 

 
 
 

Vought SB2U-2 “Vindicator” from VB-2, in 
Barclay’s experimental camouflage de-

sign No. 6, at N.A.S. North Island, Califor-
nia on 22 August 1940. 
Photo #NH 96158 

General Dwight D. Eisenhower 

McClelland Barclay 

Oil on canvas, ca. 1942 

(Alyce) Marie Louis  

McClelland Barclay 

Conté crayon on paper, ca. 1943 

 

Louis was a USO Camp Show entertainer 
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Working on Airplane 

McClelland Barclay 

Oil on paper, 1941 

LT(jg) Frank “Skip” H. Dean 

McClelland Barclay 

Conté crayon on paper, 1943 

 

Part of the “Heroes of the South Seas” sketches 

4” 50 Caliber Mark XII Gun Crew in Action 

McClelland Barclay 

Oil on canvas, 1942 

Fight, Let’s Go—Join the Navy 

McClelland Barclay 

Conté crayon and gouache, 1941 
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¢ƘƻƳŀǎ IŀǊǘ .Ŝƴǘƻƴ όмууф-мфтрύ 
 
Shortly after the Japanese attack on Pearl Harbor, Thomas Hart Benton 
created a series of war paintings financed by Abbott Laboratories. Then, in 

1943, he worked with Georges Schreiber to create the Abbott Collection of 
Submarine Paintings. The collection was largely created aboard the Ameri-
can submarine Dorado. The Dorado was later lost in action with all hands. 
 

Abbott Laboratories later donated its collection to the Navy Art Collection. 
There are 25 Thomas Hart Benton works in the collection. 
 
Born in Neosho, Missouri, Benton spent much of his childhood in boarding 

schools and in Washington, D.C.. His father was a United States Congress-
man from Missouri and his great uncle was a Missouri State Senator. 
 
Although groomed for a career in politics, Thomas Hart Benton rebelled, 

choosing to pursue his interest in art. His first job was as a cartoonist for the 
Joplin American in Missouri.   
 
Benton began his art education at the Art Institute of Chicago at age 16 

then moved briefly to Paris at age 19 to continue his studies at the Acadé-
mie Julian. While in Paris, Benton met and was influenced by Diego Rivera 
and Stanton Macdonald-Wright, an advocate of Synchromism.  
 

 

 
 
 
 

 
Benton returned to the United States in 

1913, settling in New York City and continued painting.  
 
Benton served as a draftsman in the Navy during World War I, service that 

would greatly alter Benton’s style for the rest of his career. Benton’s work in 
the Navy concentrated on realistic sketches and drawings of shipyard work 
and life.  
 

Returning to New York in the early 1920s, Benton declared his opposition to 

This Way In 

Thomas Hart Benton # 5 

Pen and ink wash on paper, circa 1943 

Gift of Abbott Laboratories  
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  “modernism” beginning a naturalistic and representational style known to-
day as Regionalism.  

 

 
 
 

 

 
 

 
 

 
 
 
 

 
 
 

He taught at the Art Students 

League and, in 1929, created the America Today murals in the boardroom 
of the New School for Social Research. The murals are now in the atrium of 
the Equitable Tower at the Equitable Center.  
 

Benton landed on the cover of Time Magazine in December 1934 in part 
because of the controversy created by the Indiana Murals he created for the 
1933 Century of Progress World’s Fair in Chicago. The murals depicted 
everyday people in an unflattering light, including Ku Klux Klan members in 

full regalia. The Indiana Murals are currently on display at Indiana Universi-
ty in Bloomington, Indiana. 
 
Benton accepted a position as an instructor of drawing/painting at the Kan-

sas City Art Institute in 1935. Among Benton’s students were Jackson Pollack, 
Aaron Pyle, and Bill Hammond. 
 
Benton’s mural paintings depict common everyday scenes of Midwestern life. 

The figures in his murals often appear cartoon-like because of the way he 
distorts the bone and muscular structure of the face.  
 

Preliminary Shake Down, New Orleans 

Thomas Hart Benton # 7 

Pen and ink wash on paper, circa 1943 

Gift of Abbott Laboratories  

 

All Work 

Thomas Hart Benton # 10 

Pen and ink wash on paper, circa 1943 

Gift of Abbott Laboratories  
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The most famous works Benton created after his move to Kansas City are the 
murals located in the Missouri State Capitol in Jefferson City and in the Tru-

man Library in Independence.  
 
Benton died in 1975 while at work in his studio. 
 

 
 

 
 
 

 

 
   
 

Score Another for the Subs  

Thomas Hart Benton # 22 

Oil on board, 1943 

Gift of Abbott Laboratories  

 

Up Periscope 

Oil on canvas, circa 1944 

Thomas Hart Benton # 24 

Gift of Abbott Laboratories  

She’s Off 

Thomas Hart Benton # 1 

Watercolor on paper, 1944 

Gift of Abbott Laboratories  
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 tŀǳƭ /ŀŘƳǳǎ όмфлп-мфффύ 
 
The 2002 controversy over the draping of Carl Paul Jennewein’s Lady Jus-
tice (Trans-Lux, Vol. 20 No. 1) was tame compared to the uproar generated 
by the planned display of Paul Cadmus’ The Fleetõs In at the Corcoran Gal-

lery of Art in 1934. The painting disappeared from public view for almost 
50 years before the Navy, faced with a lawsuit, reclaimed it and had it 
restored. Since 1985, it has been on continuous public display at the Navy 
Museum, except for brief periods when it is on loan to other museums.  

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

Born in 1904 to artist parents, Paul Cadmus was 
encouraged early on to pursue his artistic interests. 
He studied at the National Academy of Design 
from 1919 to 1926 and at the Art Students’ 

League in 1928.  
 
From 1933 to 1935 he traveled to Europe where 
he learned the egg tempera technique used in 

many of his major works.  
 
Cadmus painted in a vivid style described as 
“magic realism.” He was known for lively group 

scenes, often sexually-charged or homoerotic, but 
also created tranquil portraits. 
 
He died in 1999.  
 

The controversy surrounding “The Fleet’s In!” began even before it was pub-
licly displayed. The painting was to be included in an exhibition at the Cor-
coran of paintings created for the Public Works Art Project.  

The Fleetôs In 

Paul Cadmus, Oil on Canvas, 1934 

Photo by Carl Van Vechten 
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Assistant Secretary of the Navy, Henry Latrobe Roosevelt, saw the painting 

prior to the opening of the exhibition and demanded its removal, asserting 

that it defamed the American sailor.  

 

An alternate account of the painting’s removal exists. Although the charac-

ters remain the same the order of events changes. In the alternate account, 

the exhibition opened with the painting included, but the Secretary of the 
Navy ordered the Assistant Secretary to have the painting removed after a 

letter to the editor criticizing the painting was published in the Evening 

Star.   

 

The Secretary of the Navy, Claude A. Swanson, wrote at the time that the 

painting “...represents a most disgraceful, sordid, disreputable, drunken 

brawl, wherein apparently a number of enlisted men are consorting with a 

party of streetwalkers and denizens of the red-light district. This is an un-

warranted insult...and evidently originated in the sordid, depraved imagina-

tion of someone who has no conception of actual conditions in our ser-

vice.” 

 

As is often the case, the censorship of “The Fleet’s In!” actually created 

demand for Cadmus’ work as the story, often accompanied by a photo of 

the painting, was repeated in papers across the country. 

 

Cadmus noted that “I owe the start of my career to the Admiral who tried to 
suppress it. I didn’t feel any moral indignation about those sailors, even 

though it wouldn’t be my idea of a good time. The girls are not particularly 

attractive, neither are the sailors as a matter of fact, in this picture. But I 

always enjoyed watching them when I was young. I somewhat envied the 

freedom of their lives and their lack of inhibitions. And I observed. I was 

always watching them. I didn’t know them personally, I was not going after 

them or expecting any relationship with them, but they were fun to watch, 

and I watched them a great deal.” 

 

After its removal from the Corcoran exhibit, the painting was briefly stored 

in either Swanson or Roosevelt’s home (there are at least two accounts) 

before being sent in 1935 or 1936 to the Alibi Club, a private membership 

club in Washington, D.C.. It remained over the club’s mantel until 1980 

when the Navy took title to the painting, which had been produced with 

public funds. 

 

Following the painting’s 1981 restoration, “The Fleet’s In!” was included 
in a Cadmus retrospective in 1982, its first public showing since 1934. It 

went of permanent display at the Navy Art Gallery in 1985. 
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tǊŜ-ŎƻƴƎǊŜǎǎ ǇǊƻƎǊŀƳǎ ŘŜπ
ǘŀƛƭŜŘ 
 
As planning proceeds for the 9th World 
Congress on Art Deco in Melbourne next 

April, preliminary plans for  pre-Congress 
programs in Canberra and Sydney have 
been released.  
 

Plans are also being developed for several 
post-Congress programs.  We will report on those plans in the next issue of 
Trans-Lux. 

 

/ŀƴōŜǊǊŀ 
 
The Twentieth Century Heritage Society of New South Wales recently re-
leased plans for a pre-Congress program in Canberra, Australia’s national 
capital. The program will open Thursday, April 12, 2007 and close Sunday, 

April 15th, allowing sufficient time for participants to make their way to 
Melbourne for the opening reception of the World Congress. 
 
Canberra was selected as the location of the new capital in 1908 as a com-

promise between Sydney and Melbourne, Australia’s two largest cities. An 
international contest was conducted to choose a design for what would be-
come Australia’s first purpose-built, planned city. Chicago architect Walter 
Burley Griffin won the competition and construction of the new city began in 

1913. Griffin, and his wife, Marion Mahony Griffin, would spend most of 
their remaining years in Australia. (See 24.)  

(Continued on page 20) 

Commonwealth of Australia Federal Capital Competition: View from Summit of Mount Ainslie 

Courtesy of the National Archives of Australia 
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Participants will depart Sydney Thursday morning, April 12, 2007, arriving 

in Canberra in time for hotel registration (University House at the Australian 
National University) , lunch, and an historical overview of Canberra. Follow-
ing lunch, participants will visit the National Library and National Archives to 
view collections relating to the Griffins. Among the documents to be viewed 

are the original drawings prepared by Marion Mahony Griffin for the 
1912 exhibition. The afternoon will conclude with a visit to Parliament 
House, one of Canberra’s best known landmarks. 
 

Friday morning, participants will journey to Mt. Ainslie for a panoramic view 
of Griffin’s plan for Canberra and the way the city was subsequently built. 
Other morning activities include a visit to the Australian War Memorial, the 
General Bridges Grave (the only “building” by Walter Burley Griffin in 

Canberra), and a visit to an exhibition of 1920s items at the National Gal-

lery. 
 

 
 
 

 

 
 
 
 

 
Following lunch at the High Court of 
Australia, participants will tour a num-
ber of buildings including the former 

Academy of Science, the former Beau-
champ House (c. 1927), Canberra High 

School (1940), and a series of post World War II buildings. The day con-

cludes with cocktails at the Hyatt, formerly the 1925 Hotel Canberra. 
 
 

General Bridge’s Grave 
Canberra, Australia 

Photo taken by A Y Arktos, November 2005 

Canberra School of Art, part of the Australian 
National University 

Photo taken by Cfitzart, 23 March 2003 
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Saturday begins with a walk around the Reid Conservation Area, an early 
Canberra suburb. Participants will also visit the former Ainslie Hotel (1927), 
Ainslie Infants and Primary Schools (1920s-1930s), and a functionalist house 

designed by Cuthbert Whitely (c. 1939).  
Following lunch at Gorman House, a 1920s Canberra Hotel now used as an 
arts center, participants will visit the former Patent Office (1940) and the 
Trade Group, a late Modernist building by Harry Seidler. 

 
A walking tour of Manuka, a business and shopping center in Griffith, a 
suburb of Canberra will also be offered. Highlights of the walking tour in-
clude the Finders Way and Murray Crescent Housing (late 1930s houses), 

the St. Paul’s Church of England (1930s), Roman Catholic Cathedral (1930s), 
Moir & Sutherland Houses (1930s), the Manuka Swimming Pool (1930s), the 
Forrest Fire Station Precinct (late 
1930s), the Calthorpe’s House (a ma-

jor 1920s house museum), and Moir 

House (an important 1930s house). 

 
Before departing for Melbourne, participants will visit the National Film and 
Sound Archive (for a short time known as Screensound Australia before re-
verting to its original name).  

 
 
 
 

Expected costs for the Canberra program is A$250. The price includes all 
transfers, entrance fees, events programme booklet, light meals and refresh-
ments. 
 

{ȅŘƴŜȅ 
 
The Art Deco Society of New South Wales recently released a preliminary 
schedule for its pre-Congress program in Sydney. The program will begin 

Thursday April 12, 2007, and end Sunday April 15, 2007. 
 
Thursday highlights include tours of three Sydney theatres—the Orpheum, 
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Capitol, and State and lunch at the Haven Amphitheatre. Also on the Thurs-
day schedule is a visit to Castlecrag houses, including interiors of several 
homes. The first day ends with cocktails. 

 
The Friday program includes city walks from Macquarie Street to Circular 
Quay including interior ac-
cess to Hidden Sydney. Fol-

lowing lunch at the Elizabeth 
Bay House, there will be 
a tour of Art Deco Apart-
ment houses i n c l u d i n g 

foyers and interiors. The 
day concludes with sunset 
views of Syd- ney Harbor 
and cocktails at the Museum 

of Sydney. 
The Saturday p r o g r a m 
begins with a classic ferry 
tour of Sydney Harbour fol-

lowed by walk- ing tour of 
the Kirribilli Harbour side.  
A lunch time visit to the 
Sydney Harbour Bridge will be followed by a visit to the Luna Park Trust. 

Following sunset views of the Harbour the group will settle in for cocktails at 
the Wharf Restaurant. 
 
 

 
 
 
 

 
 
 

Sydney Harbor Bridge at night as seen from the North Shore suburb of Kirribilli. 
Photo by Diliff, June 15, 2005. 

GFDL/CC-by-sa-2.5 

Luna Park, Sydney, Australia 
Founded by Charles Marx 
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WŀƴǳŀǊȅ tǊƻƎǊŀƳΥ 

aŀȅƅƻǿŜǊ IƻǘŜƭ ¢ƻǳǊ ŀƴŘ CƻǊƳŀƭ !ƊŜǊπ
ƴƻƻƴ ¢Ŝŀ 

When:  Sunday, January 7, 2007 
             Tour: 2:00 to 3:00 PM 
            Tea:  3:00 to 5:00 PM 

 
Where: The Renaissance Mayflower Hotel 
             1127 Connecticut Ave., NW 

             Washington, DC 
             (Farragut North Metro) 

Cost: To be determined 

Reservations: To be determined 

 

You are cordially invited to tour the Renaissance Mayflower Hotel in the 

heart of downtown Washington, D.C. on Sunday, January 7. While not de-
signed in the art deco style, the Mayflower was built in the 1920s and over 
the years has been a prominent presence in the capital city’s social and 
political events. 

 
Following the tour, attendees are invited to linger for a formal afternoon 
tea. For the tea, appropriate vintage attire of the 1920s - 1950s (or a rea-
sonable facsimile) is required. 

 
The tour will begin at 2:00 p.m., followed by the tea at 3:00 p.m. in the 
hotel's Café Promenade. 

 

For More Information 

For more information, call ADSW at 202-298-1100 or contact ADSW by 
email. 
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 ¢ƘŜ ŀǊǘ ŘŜŎƻ ǎƻŎƛŜǘȅ ƻŦ ǿŀǎƘƛƴƎǘƻƴ 
Lƴ ŀǎǎƻŎƛŀǝƻƴ ǿƛǘƘ 

¢ƻƳ ƪƻŜǊƴŜǊ ŀƴŘ ŘŜōǊŀ ǎǘŜǊƴōŜǊƎ 
tǊŜǎŜƴǘǎ 

 
IƻƳŜ ŦƻǊ ǘƘŜ IƻƭƛŘŀȅǎΥ 

! мфплǎ ƴƛƎƘǘŎƭǳō ŘƛƴƴŜǊ ŘŀƴŎŜ 
.ŜƴŜŬǩƴƎ ǘƘŜ ǳǎƻ 

 
CŜŀǘǳǊƛƴƎ ǘƘŜ ƎƭŜƴƴ ƳƛƭƭŜǊ ƻǊŎƘŜǎǘǊŀ 

 
When:    Tuesday, December 19, 2006, 7 - 11 PM 
 
Where:  Sequoia Restaurant 

            3000 K Street, NW 
            Washington Harbor 
            Washington, DC 

Cost:     $110 (after December 1, $120) 
 
ADSW retains a portion of the proceeds from tickets it  sells 

so order your tickets through the ADSW website. 
 
Attire: Vintage, military, or formal dress is suggested.  

 
Looking for a night of elegant dining and dancing? Join us for a classic 
1940's dinner dance at the beautiful Sequoia Restaurant, perched on the 
banks of the Potomac River at the edge of Georgetown. ADSW is cospon-
soring this evening with Tom and Debra of Gottaswing.com. 

 
The evening will feature hors d’oeuvres, seated dinner (vegetarian meal on 
request), cash bar available throughout the evening, special dance perfor-
mances, and music by the legendary Glenn Miller Orchestra. 

 
A variety of seating options will be offered: You may chose to sit alone at 
a table with your special date; you and friends can reserve a table togeth-
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er, or you may choose to sit at the Dancer's Table—specially designated 
for unaccompanied dancers who enjoy meeting new people and making 

new friends. Upon purchasing your tickets, you will be contacted to place 
your table reservation. 
 
This will be a gala evening you won't soon forget. Start planning your spe-

cial outfit now! 
 

Seating is limited. Order early to reserve your seats and for 
the best price. 
 

Questions: For more information, call Karyn Jarboe at 703-764-2951 or 
703-864-7070, or send Karyn an email message at kjarboe@adsw.org. 

.ǳǎōȅ .ŜǊƪŜƭŜȅ aŜŜǘǎ {ƘŀƪŜǎǇŜŀǊŜ 
 
The Folger Shakespeare Library, one of Washington’s Art Deco gems, 
opened its 2006/07 theatre season with William Shakespeare’s A Midsum-
mer Nightõs Dream. What sets this production apart is the setting and the 

infusion of Busby Berkeley-inspired dance numbers. 
 
Director Joe Banno borrowed from the theatre’s Art Deco exterior ele-
ments, integrating them into the set design. He also drew from the golden 

era of the Hollywood musical, an era that brought us Fred Astaire, Ginger 
Rogers, Dick Powell, Alice Faye, and countless others.  
 
A Midsummer Night’s Dream has been extended to December 3rd. Evening 

performances are at 7:30 PM, Tuesday through Thursday, 8:00 PM Friday 
and Saturday, and 7:00 PM Sundays. There are also 2 PM Matinees Sat-
urdays and Sundays. For more information and tickets—www.folger.edu. 

 

Photo by Carol Pratt.  
Courtesy of Folger Shakespeare Library. 

Photo by Carol Pratt.  
Courtesy of Folger Shakespeare Library. 
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²ŀƭǘŜǊ ōǳǊƭŜȅ ƎǊƛŶƴΥ 
!ƴ !ƳŜǊƛŎŀƴ ƛƴ !ǳǎǘǊŀƭƛŀ 

 
Although Walter Burley Griffin is credit-

ed, along with Louis Sullivan and Frank 
Lloyd Wright, as one of founders of the 
Prairie School , sometimes  viewed as the 
America’s first original architectural style,  

he is best remembered for his work in 
Australia. There, he developed the plans 
for Canberra much as Pierre L’Enfant de-
veloped the overall vision for Washington, 
D.C. 

 
But, Griffin’s contributions were much 
broader. He is credited with development 
of the L-shaped floorplan, the carport, 

and the first use of reinforced concrete. 
 
 Griffin was born November 24, 1876, in 
Maywood, Illinois. As a teenager, Griffin 

showed an interest in landscape design 
helping landscape the backyard of the 
family’s new house in Elmhurst, a Chicago 
suburb. 

 
Although he initially planned to study landscape design in college,  re-
nowned landscape designer O.C. Simonds advised him to pursue a more 
lucrative career.  Based on Simonds’ advice, Griffin enrolled in the Universi-

ty of Illinois’ architecture program.  
 
Griffin returned to Chicago following his graduation,  taking a job as a 
draftsman with “The 18,” a group of the city’s most progressive architects. 

Among the original members of “The 18” was Frank Lloyd Wright. Although 
Wright formed his own studio in Oak Park, he remained a member of “The 
18.” 
 

After passing his architectural certification examination, Griffin joined Frank 
Lloyd Wright’s studio in 1901. That same year, Griffin took on his first pri-
vate commission.  A Griffin family friend—W.H. Emery—hired him to design 
his house in Elmhurst, Illinois.  Griffin used large corner piers to support the 

weight of the house, a design element that would reappear throughout 

Walter Burley Griffin and Marion Ma-
honey Griffin (1930) 
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Griffin’s career. 
 

Griffin had a falling out with Wright in 1906 and resigned to form his own 
independent practice.  His differences with Wright were both personal and 
professional. Wright left Griffin in charge of the office while he and his wife 
went to Japan for 5 months. He borrowed money from Griffin to pay for 

the trip and then attempted to repay Griffin with a series of Japanese 
prints rather than cash. 
 
Griffin completed several commissions during Wright’s absence, adjusting 

Wright’s designs and, in at least one case, substituting his own design for 
Wright’s.  Wright was not pleased and reminded him that he was his subor-
dinate not his equal. 
 

The first residential commission Griffin received after leaving Wright was 
for the Peters’ house in Chicago’s northwest side. Griffin used a plan he cre-
ated while employed by Wright’s studio and based on Wright’s idea of 
allowing rooms to flow into each other around a central fireplace. Griffin 

turned Wright’s idea into the first L-shaped or open floor plan.  He de-
signed a smaller home with the living room and dining room forming an L-
shape around the central fireplace.  
 

In 1911 Walter Burley Griffin received a commission to develop an 18-acre 
parcel in Mason City, Iowa. Griffin was given complete control over the 
project and convinced developers to build an enclave of homes along Wil-
low Creek that had previously been a garbage dump.   

 
 

 

 

Griffin conserved the natural area 
by placing the houses along the pe-

Blythe House, 1914  
Mason City, Iowa 

Photo by Einar Einarsson Kvaran 

Melson House, 1914 
Mason, City, Iowa 

Photo by Einar Einarsson Kvaran 
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rimeter of the property keeping the land around the creek as common area 
to be shared by all of the homeowners. The development, called Rock Crest 

Rock Glen is the largest collection of Prairie Style homes surrounding a natu-
ral setting. 
 
On May 23, 1912, Griffin was notified that his design for a new federal 

capital of Australia was awarded first prize. Griffin’s wife Marion Mahony 
Griffin, was instrumental both in Walter’s receipt of the Mason City, Iowa 
commission and in his entering the Canberra competition. Marion Mahoney, 
who had periodically worked for Frank Lloyd Wright, was hired in 1909 to 

help complete Wright’s commissions, including Mason City, after Wright 
abandoned his wife and children and ran off to Europe with a client’s wife. 
She recommended her new husband, Walter Burley Griffin to take over the 
Mason City project.  

 
Walter Burley Griffin’s plans for Canberra created an overall plan for the 
new city, incorporating his ideas for landscaping, town planning, and de-
mocracy. But it was not Walter’s ideas alone that convinced the judges to 

award him the prize. Marion Mahony Griffin created monumental drawings 
of Walter’s ideas. Her drawing was 8 feet wide and 30 feet long. The 
judges were reportedly so impressed with Marion’s drawings that they had 
miniature copies made so that the magnificence of the original drawing 

would not prejudice their evaluation of the plan itself. 
 
Griffin fell in love with Australia during his initial 3 month visit and, upon his 
return to America, made plans to move to Australia. He brought in Barry 

Byrne as his American partner to finish his commissions in Mason City and 
elsewhere. But, just as Griffin had changed Frank Lloyd Wright’s plans while 
Wright was away, Byrne substituted his own plans for those Griffin sent him 
from Australia. It took Griffin 3 years to realize what Byrne was doing. 

Griffin’s office in Chicago closed in 1917. 
 
Things did not go smoothly for Griffin in Australia either. He attempted to 
ensure that his ideas for Canberra were carried out, battling every effort 

that strayed from his plans. City planners, however, frequently approved 
projects over his objections. Construction slowed and plans were changed as 
funds were diverted to the war effort as Australia entered World War I. 
 

Griffin was removed from the Canberra project in 1921. 
 
Walter Burley Griffin and Marion Mahoney Griffin maintained strong prac-
tices in Melbourne and Sydney and decided to remain in Australia after 

severing ties with the Canberra project. Their first major commission after 
leaving Canberra was the Capitol Theatre in Melbourne described by one 
architectural critic as “...the best cinema that was ever built or is ever likely 
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 to be built.” 
 

Another of Griffin’s major commissions was Newman College at the Universi-
ty of Melbourne.  
 
   

 
  
 
  

 
 
 
 

 
 
 
 

 
 
 
Griffin d e -

veloped a modular concrete construction system known as “Knitlock” around 
1916, intending that the method be used in the construction of Canberra. 
Although the method was never used in Canberra, it was employed else-
where in Australia. The S.R. Salter House in Toorak is one of the better ex-

amples. The Redding House and several others in Castlecrag, a suburb of 
Sydney planned under the direction of Griffin, are other examples of knit-
lock construction. 
 

Frank Lloyd Wright subsequently developed a variation of “Knitlock,” using 
Griffin’s design to support his own design. 
 

 

 
 
 
 

 

As managing director of the Greater 

The Dining Building of Newman College, 
University of Melbourne, as seen from 

Swanston Street 
 

Knitlock construction system 
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Sydney Development Association, Griffin designed all of the buildings con-
structed in Castlecrag until 1935. Almost all of the homes were small and 

had flat roofs; many included an internal courtyard. 
 
Griffin also designed the Melbourne suburbs of Glenard and Mont Eagle at 
Eaglemont and the New South Wales towns of Leeton and Griffith.  

 
In 1935 Griffin left for India, followed by his wife a year later. They 
opened an office in India receiving numerous commissions. In addition to the 
original commission to design the library at Lucknow University, the practice 

received commissions for additional University buildings, a memorial to King 
George V, houses, palaces, and a complex of offices for the Pioneer news-
paper.  
 

In 1937, Griffin fell from a scaffold, rupturing his gall bladder. He died 
several days later from peritonitis. None of the buildings he designed in 
India were completed before he died. 
 

Marion Mahoney Griffin remained in India to oversee the completion of the 
Pioneer complex and then closed the Indian office. Leaving the Australian 
practice in the hands of Griffin’s partner Eric Nicholls, Marion returned to 
Chicago to visit friends. The outbreak of World War II prevented her return 

to Australia and she remained in Chicago for the remainder of her life. She 
died in 1961. 
 



Now Showing 
 

Cityscapes Revealed: Highlights from the Collection at the National Building Museum.--  This first-time survey of the 

National Building Museum’s collection will offer detailed drawings, rare, early-20th-century photos, and original building 

fragments from national historic landmarks.  http://www.nbm.org/Exhibits/upcoming.html  

"Josephine Baker: Image and Icon." The National Portrait Gallery celebrates the 100th anniversary of Baker's birth. This 

exhibition traces her contributions to Jazz Age music and dance, the French resistance during World War II, and the Civil 

Rights movement worldwide through nearly 100 vintage photographs, posters, drawings, prints, and paintings. November 

24, 2006-March 18, 2007 http://www.npg.si.edu/exhibit/curex30.htm 

òBuilding the Pentagon, 1941-1943.ó Arlington Historical Museum.   Ongoing. The museum, located at 1805 S. Arlington 

Ridge Road, is open Saturdays and Sundays from 1-4 P.M. 

òHere to Stayó  Library of Congress. Features sound recordings, sheet music, and memorabilia from the Gershwin collection. 

Permanent.   

òWashington Symbol and Cityó National Building Museum.   Offers stories about the city’s early plans, its development, 

and growth of its neighborhoods; ongoing (www.nbm.org) 

òLiving the Healthy Life: Sports, Health, and Fitnessó Greenbelt Museum, Greenbelt, Maryland. Indefinite. 

"Shore Deco: Atlantic City Design Between the Wars, 1919-1939." The Atlantic City Historical Museum in New Jersey 

offers this exhibit of vintage photos, hotel brochures, menus, and Boardwalk fashions. Through July 2007. http://

www.acmuseum.org 

"Modernism in American Silver: 20th-Century Design." The Wolfsonian welcomes this exhibition that highlights modern 

silver design in America between 1925 and 2000. There are more than 200 works. This exhibit was at the Renwick Gallery 

earlier this year. Nov. 10-2006-March 25, 2007 

http://www.wolfsonian.org 

"The Société Anonyme: Modernism for America." The Phillips Collection will present approximately 130 rarely seen works 

by major 20th-century avant-garde artists, including Constantin Brancusi, Marcel Duchamp, Max Ernst, Wassily Kandinsky, 

and Man Ray. The exhibit is organized by the Yale University Art Gallery.Oct. 14, 2006–Jan. 21, 2007  http://

www.phillipscollection.org 

òSilver Mysteries: Black & White Photographs of 1930s Washington by Volkmar Wentzel.ó Decatur House. Phone 202-

842-0920. 

òCartoon American: Highlights From the Art Wood Collection of Cartoon & Caricature.ó Library of Congress. Includes 

works by Thomas Nast, Winsor McCay, Chic Young, and Lynn Johnson. Call 202-707-4604. 

 

Now Showing—Outside Washington, DC  

 
Now-January 15, 2006 – “American Art Deco” exhibit. This Seattle Art Museum exhibit features 20 objects of sculpture by 

many Art Deco artists that complement the museum building. Many of them were purchased by the museum’s founding direc-

tor. http://www.seattleartmuseum.org/exhibit/exhibitDetail.asp?WHEN=&eventID=8874 or 206-654-3100 

Now- January 28, 2006 ð “Papier Moderne” exhibit. This showing at the Minneapolis Institute of Arts ranges from architec-

tural renderings to design sketches to posters. 

http://www.artsmia.org/index.php?section_id=2&exh_id=2265 or 888-642-2787 

Now-March 18, 2007 – “Deco Lalique” exhibit. The Royal Ontario Museum in Toronto offers a presentation of glass crea-

tions from René Lalique and others. Dating mostly from 1910 to 1945, these designs demonstrate the evolution from Art 

Nouveau to Art Deco.http://www.rom.on.ca/exhibitions/special/lalique.php 

Now-December 9, 2006 -- Thesis Exhibition. The Holtzman Art Gallery at Towson University features works by Amy Weav-

er. They are described as "small architectural forms, which echo teapots and are inspired by Art Deco design."http://

wwwnew.towson.edu/centerforthearts/galleries.htm 

 

 

Upcoming Exhibits 
 

 

"The Streets of New York: American photographs from the Collection, 1938-1958." The National Gallery of Art will offer 

an exhibition of almost 70 photographs that includes subway riders, bars and nightclubs, and children on the city streets. 

Photographers include Walker Evans, Robert Frank, and Helen Levitt. 

Sept. 17, 2006-Jan. 15, 2007 http://www.nga.gov/exhibitions/amerphotoinfo.shtm 

 
 

 



 

 

 

 

Coming Attractions 
 

ADSW Events 
 
December 19, 2006—Dinner Dance with Glenn Miller Orchestra (See p. 22) 

January 7, 2007—Tour and Afternoon Tea at the Mayflower Hotel (See p. 21) 
 

Other Events in the Washington, D.C. Area 
 

Nov. 25, 2006 -- "Strike Up the Band: A Gershwin Brothers Celebration." Marvin Hamlisch with pianist 
Kevin Cole with the NSO Pops will offer an evening of classic tunes. Selections include "Bidin' My Time," "I 

Got Rhythm," and "Rhapsody in Blue." Concert Hall at the Kennedy Center.http://www.kennedy-
center.org 
December 6, 2006 -- Gershwin Gallery Talk. Ray White of the Library of Congress's Music Division will 
focus on "Porgy and Bess" in honor of Ira Gershwin's 110th birthday. http://www.loc.gov/loc/events/
index.php?mode=detail&date=1165381200 or 202-707-9203  

Dec 7, 2006 -- Blueprint of a Lady: The Once and Future Life of Billie Holiday" with Nnenna Freelon. The 
Kennedy Center will present the Washington, DC., premiere of this collaboration with Ronald K. Brown's 
dance company and Freelon. It explores Holiday's songs through dance, live music, and the spoken word. 
http://www.kennedy-center.org 
December 19, 2006 ð National Film Registry: Preservation Showcase. “The Struggle” from 1931 fea-

tures a number of scenes shot on location (the Bronx and Springdale, CT), which was unusual in the early 
days of sound film. This was D.W. Griffith’s last film as director. The slapstick short, “Keystone Hotel,” 
from 1935 will precede it. It will be at The Mary Pickford Theater at the Library of Congress. 
http://www.loc.gov/loc/events/index.php?mode=detail&date=1164949200 
December 21, 2006 -- Art films at the Central Rappahannock Regional Library in Fredericksburg. "Art 

Deco: Streamline Design" and "Art Nouveau: 1890-1914" will be shown starting at 7 p.m. Both films will 
explore the history of these styles.  
http://www.librarypoint.org/subpage2.asp?subcategory_id=38&id=1#December 
December 21, 2006 -- Art for a New Era Film Series at the Phillips. 
Fritz Lang's "Metropolis" (1927) will be presented. This silent film takes place in 2026 and is heavy on 

Art Deco influences. The world is divided between workers who must live in the dark underground and 
the rich who enjoy a marvelous city. http://www.phillipscollection.org/html/news.html#dec 
December 31, 2006 – New Year’s Celebration. “A Jazz New Year's Eve: Freddy Cole & the Dizzy Gil-
lespie All-Star Big Band” will be at the Kennedy Center. Live dancing and music after the concert.http://
www.kennedy-center.org/calendar/index.cfm?fuseaction=showEvent&future=true&event=MHJGN 

 

Events Outside the Washington, D.C. Area 
 
December 2-3, 2006 -- Art Deco & Modernism Show in San Francisco. More than 200 dealers will sell 

glass, books, jewelry, clothing, and art at the largest Art Deco and Modernism sale in the United States. 
http://www.artdecosale.com/ or 650-599-DECO  
December 16, 2006 -- "20th Century Furniture and Decorative Arts auction." This Bonhams auction in 
New York City will include many Art Deco pieces, including sculpture, glass by Daum and Schneider, and 
other items. New York City.http://www.bonhams.com/cgi-bin/public.sh/pubweb/publicSite.r?

sContinent=EUR&screen=Catalogue&iSaleNo=14049 or 212-644-5059. 
December 25, 2006 – “Rockefeller Center: Art Deco Masterwork.” Architectural historian Tony Robins will 
discuss this important Manhattan Art Deco landmark. Sponsored by the Municipal Art Society of New 
York.http://www.mas.org/viewcategory.php?category=19 
January 12-14 -- Miami Modernism Show and Sale. The show will feature more than 60 national and 

international decorative and fine arts dealers offering all design movements of the 20th century.  
http://www.dolphinfairs.com/miamimodernism or 708-366-2710 


